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FINDING AND

ŁÓDŹ UNDERGROUND TOWARDS EXPERIENCE OF EVERYDAY LIFE OF A CITY
L-UND -such abbreviation appeared in posters of an exhibition which was an attempt to present the phenomenon of Łódź underground music scene in 1985-1995. L stood for Łódź, and UND -for underground. Distinctness arising from the local character was noticed not only by a participant of the movement and curator of the exhibition in the Manhattan Gallery -Wiktor Skok -but also by the authors of the vast majority of critical and publicist texts dedicated to that phenomenon 1 . The very movement grew in the frame of the punk esthetics, but it absorbed successive genres surprisingly fast:
hard-core, industrial, later also, among others, techno and rave. It used various forms of expressions: first of all sounds, but also projections, site-specific actions, graphics, graphic design, street art or fashion. In the mid 1990s the scene of Łódź was known for its openness McKenzie convinces that we are subject to influences of complex global performances, which do not give us one precise task (as if on a production line in a factory), but stimulate to undertake more or less specified actions. The Polish language has adopted the word performans from the language of art and, despite its wider and wider usage, it has not become such a natural and universal term as in 
Unbearable city performance
The underground was born in opposition to the malaise of the second half of the 1980s which was connected with the gradual crisis of the city, which continued to employ high numbers of workers in state-owned industrial works. In memories of the movement mem- and what the aim of their activity is, they co-create a net of actions to which we get accustomed so much that not only it is difficult for us to see them, but also to imagine the city functioning without them 6 .
In Łodź of the 1980s the multitude of impressions specific for a big city was on the defensive (even though it coloured the life of Łódź before the war). What was preferred included variously understood 'normality', treating anything which was radically different with distance or hostility. In this way Jude was not only a hollow mark, but a word implicating actions. Its nature was not conventional or illusionary, but it was connected with real consequences such as criticism, aggression, lack of understanding, rejection experienced by the performers and, to a certain extent, by the related people. The underground tried not that much to change the city, but rather not to get subject to it. A bit different that the older generation of the 
City exploration
Seeking a place for its distinctiveness did not mean isolation or attempts to build a utopia. It was an important part of the artistic practice to critically get to know and test the city, and exploration was one of the methods. It gave inspiration, strengthened competences of the movement members as regards topography, history and colours of particular districts, and at the same time allowed to find places possible to adapt as places for permanent activity or ephemeric performative events or site-specific actions.
Exploration of a city as a space for experiences was popularised 
